PERIOD 
IENENAL LIA A 
UNIV. OF MICH. 


JANUARY 15, 1938 # FROM NEAR TO FAR 
EAST: TWO EXHIBITS OF ORIENTAL ART 
RENAISSANCE SCULPTURE# NEW SHOWS 








PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


FINE PAINTINGS BY SARGENT. THOMAS MORAN 


THE BARBIZON GROUP. SULLY. VAN DYCK 


MIOREELSE and Other Celebrated Artists 


Property of the Estate of the Late Moses Tanenbaum 


Viss Isabel Hudnut. Dr John A. P. Millet 


Mrs F. Kaus. and Other Owners 


Sargent’s appealing child portrait of Lawrence 
Villet, son of Frank D. Millett, N. A., in blue 
sailor suit. Thomas Moran’s brilliant Great Hot 
Springs, Yellowstone, acquired from the artist’s 
daughter. A tenderly conceived Sleeping Mother 
and Child by Thomas Sully. The realistic Buffalo 
Hunt with Indians painted by Carl Wimar at St. 
Louis, 1861. A Van Dyck bust-length S. Andrew 


certified by Dr Valentiner and other works of old 


masters including Sano di Pietro of Siena, the 
Venetian Marco Basaiti, Cornelis de Vos, and 
Paulus Moreelse. Characteristic Remington draw- 
ings including a full-length self-portrait. Land- 
scapes by Daubigny, Cazin, Harpignies, Diaz, 
Monticelli, Murphy, Tait, Lawson, and Sorolla. 
Two noteworthy portraits by Mather Brown, 
Brittany peasant girls by Daniel Ridgway Knight, 
Sleeping Flower Girl in black poke bonnet by 
Northcote, and other fine works by artists of note. 


Illustrated Catalogue Fifty Cents 


PUBLIC SALE WEDNESDAY, JANUARY 26, AT 8:15 P. M. 


Exhibition from Saturday, January 22 


Weekdays 9 to 6 and Sunday 2 to 5 


PARKE-BERNET GALLERIES, INC —Telephone PLaza 3-7573 


Hiram H. Parke, President 


Otto BERNET, Vice-President 


ARTHUR SWANN, Vice-President 
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Sketch by Tung Chi-Ch'ang with Commentary by Kao Sh'ih-chi—Ming 


EXHIBITION OF 


RARE CHINESE PAINTINGS 


Opening January | 7th 


DESCRIPTIVE CATALOGUE OF THE EXHIBITION UPON REQUEST 


TONYING & COMPANY, Inc. 


5 EAST 57th STREET THIRD FLOOR NEW YORK 
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DUVEEN BROTHERS 


PAINTINGS 
TAPESTIRLES 


PORCELAINS 
OBJETS d’ART 


NEW YORK 


KNOEDLER 


EXHIBITION 


PAINTINGS OF 


HOLLAND 


INDOORS AND OUTDOORS 


TO JANUARY 29th 


14 EAST 57TH STREET 
NEW YORK 


LONDON: PARIS: 
15 Old Bond Street 22 Rue des Capucines 


| 
a 














“CHRISTIE'S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis- 
persed at auction in England over that period, and their unrivalled ex- 
perience is at the disposal of all who may wish to consult them regard- 
ing the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 





The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 












For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent 
The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 











Cables: ‘“‘Christiart, Piccy, London” 
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Jewellers, Goldsmiths, Silversmiths 
DEALERS IN 
ANTIQUE ENGLISH 


and 





! FOREIGN SILVER 


177, NEW BOND STREET 
LONDON, W. 1 





CABLE ADDRESS: “HARLAMSILV, LONDON.” MAYFAIR, 0137 


. 
A fine old Spanish 16th Century partial gilt silver Chalice, 
standing 9V inches high. | 




















THE DECORATORS 
PICTURE GALLERY 


954 MADISON AVENUE, NEW YORK 


ANNOUNCES AN 


EXHIBITION 


ARRANGED BY 


ISABELLA 
BARCLAY 


INC. 


WITH THE COOPERATION OF 


WILDENSTEIN 
AND COMPANY, INC. 


TO FEBRUARY 9 


January 15, 1938 ‘ 


BOSTON LONDON CHICAGO 


OPENING EXHIBITION OF THE 
NEW THIRD FLOOR GALLERIES 


Ancient Chinese Bronze, Stone Sculpture, 
Pottery, Porcelain and Paintings 


dating from the Shang to the Sung Dynasty 





Chinese carved gray stone tomb door 
with original iron ring handles and 
carved stone lintel. Circa 540 A. D. 


YAMANAKA & COMPANY 


680 FIFTH AVENUE NEW YORK 
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DURAND-RUEL 


12 EAST 57th STREET, NEW YORK 


EXHIBITION OF 
CEZANNE MANET 
RENOIR SISLEY DEGAS 


MONET PISSARRO 
From 1870 to 1880 


TO JANUARY 22 


OSTEO 


PARIS: 37 Avenue de Friedland 





HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND FORWARDING AGENTS 

Office: 17 State Street 

Warehouse: 323 East 38th Street 
Cable Address: Telephones: 
“JACBERG” LONDON BOwling Green 9-4151 to 4154 

Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


GANDER & WHITE 


(Formerly with Messrs. Cameron-Smith & Marriott, Ltd.) 


EXPERT ART and GENERAL PACKERS 
SHIPPING and PASSENGER AGENTS 





Offices: Packing and Storage Warehouses: 
NORWAY HOUSE ORMOND YARD 
21-24 COCKSPUR STREET GREAT ORMOND STREET 
LONDON, S.W. 1 LONDON, W.C. 1 
Telephone: Whitehall 1339 Cables: “Gandite,”’ London 
NEW YORK 


Gander & White 
Hudson Forwarding & Shipping Co., Inc. 
17-19 State Street 
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Rare Ying Ch’ing Grotto with Enthroned Figure 
of Kuan Yin, of the Sung Dynasty, 960-1279 A.D. 
Height 934 inches. 


THE NOTED BAERWALD COLLECTION OF 
CHINESE PORCELAIN 


Recently brought over from Europe. Rare monochromes, polychromes, and other porcelains of the 
Sung, Ming, and Ch’ing Dynasties, Of paramount interest to collectors and museums. 


RALPH M. CHAIT GALLERIES 


Sa 


600 MADISON AVENUE, NEW YORK 
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A DATED T’ANG 
PAINTING: SEVENTH 
CENTURY DEVOTIONAL 
PANEL OF A 
BODHISATTVA 


ln imscription on this paimting, in- 
cluded in the current exhibition at 
Yamanaka & Company, bears a date 
corresponding to the vear 085 A.D. and 
establishes this work as one of the rare 
dated monuments of T’ang Buddhist 
painting. It 1s almost certainly from the 
cave temples of Tun Huang in Kansu 
where archaeological expeditions led by 
Sir Aurel Stein and Professor Paul Pel- 
liot discovered quantities of paintings in 
a room which had been walled up since 


the eleventh century. The cosmopolitan 


character of the oasis city is indicated 

by the Chinese technique, the Indian 

stvle, and the Central Asian costume of 
the donor. 
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SURVEY OF EARLY CHINESE ART 


An Important Kexhibition Beginning With 3000 B. C. 


EW YORK is 

fortunate 

this month 
to be offered a series 
of exhibitions. which 
survey almost all the 
artistic manifesta- 
tions of China. Ya- 
manaka and Com- 
pany have chosen 
this time to open their 
new galleries with a 
magnificent display 
representing the ear- 
lier phases of Chinese 
culture. 

The most ancient 
object on view Is a 
pottery vessel of the 
neolithic Yang Shao 
period, which prob- 
ably dates from the 
third millenium B.C. 
lhe vessel IS CON ered 
with the “death pat- 
tern,” so called by 
Professor J]. G. An- 
dersson, who was the 


discoverer of the site in Kansu from which this type of pottery 
comes. The pattern itself consists of a series of spirals formed by a 
red line running between two serrated black lines. Although this 


pottery belongs to one of the 
first periods of Chinese civil- 
ization, its artistic interest is 
as great as its archaeological 
importance. The sense of re- 
lationship between the ap- 
plied design and the basic 
form, which we see in the 
swirling lines of the pattern 
and the solid form of the vase 
structure, is rarely lost in the 
succeeding centuries of 
China's art. 

The same feeling for ap- 
propriate design can be seen 
on those ceremonial bronzes 
of the Shang and Chou dynas- 
ties that combine a dynamic 
structure with a virile orna- 
mentation. Excavations at 
An-yang, one of the last cap- 
itals of the Shang dynasty 
(°1700-71122 B.C.) have es- 
tablished the verity of old 
Chinese traditions which told 
of the perfection of bronze 
casting at that time. Typical 


BY J. LEROY DAVIDSON 





EXHIBITED AT YAMANAKA & COMPANY 


BRONZE TERMINAL OF CHARIOT YOKE REPRESENTING A DEER’S HEAD, CHOU DYNASTY 





EXHIBITED AT YAMANAKA & COMPANY 
YANG SHAO POTTERY JAR PAINTED WITH THE “DEATH PATTERN” 
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of the bronzes from 
the An-yang site is 
an /, a square casket- 
shaped vessel with 
finely cast spiral and 
animal patterns. The 
motifs are sometimes 
recognizable, some- 
times so abstract and 
so ingeniously com- 
bined that the body 
of one animal may 
become the nostrils 
and jaws of another. 
The significance of 
this decoration has 
become entirely lost, 
although there is no 
doubt that the repre- 
sentations played 
some part in the re- 
ligious ceremonies of 
the period. The aes- 
thetic appeal of the 
bronzes is indisputa- 
ble, no matter what 
were the original uses 
of the vessels. The ex- 


quisite perfection and minuteness of the castings, surpassing any 
efforts ever made in the West, in no way detract from the monu- 
mental proportions of these sculptural, one might almost say “‘archi- 


tectural,”’ creations. It is un- 
fortunate that, for the mo- 
ment, it is the fashion in the 
West to seek functionalism in 
simplicity and to regard deco- 
ration with suspicion, but 
even the functionalist must 
remember that the vessels not 
only contained the materials 
for religious rites but prob- 
ably themselves assumed a 
devotional significance. Most 
unusual is a pewter set of 
ritual vessels in the An-yang 
style. Whether the rarity of 
pewter during the Shang dy- 
nasty determined the choice 
of this metal by some aristo- 
cratic family, or whether these 
vessels were a cheaper substi- 
tute for bronze is a moot ques- 
tion. 

A yu made at the very be- 
ginning of the Chou. period 
(1122 B.C.-249 B.C.) shows 
how the Shang style persisted 
into the following dynasty. 
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lhe quality of casting on this comparatively simple piece ts definite 
proof that there was no decline in craftsmanship at the beginning 
of the Chou period. To the intentional artistry of this piece 1s added 
the accidental beauty of age in the form of a delicate green patina 
typical of bronzes from the early Chou tombs at Hsun Hsien 

\ pair of deer antlers painted with the typical decorations found 
on bronzes of the Shang period are now so calcinated that the bone 
has almost completely turned to chalk. They remain, however, a 
unique example of this early civilization. A fragment of a carved 
antler in the British Museum ts the only other evidence in this mate- 
rial of some cult in which the deer must have played an important 
role. One of the finest bronzes that has been excavated at An-vang 
by the Academia Sinica also has represented upon it a stag’s head 
and hints at those clues that intrigue and baffle the art historian 
Other small bones, perfectly carved, show how pervasive was the 
fine craftsmanship of the Shang civilization 

lhe Chou period is represented not only by bronzes of the early 
type but by bronzes dating from the end of the dynasty, probably 
from the fifth to the third century B.C. The architectural forms of 
the earlier style Were lost at this time under a mass of applied orna- 
ment. An era of decadence which had ensued during the middle ot 
the Chou period was superseded by a renascence of technique in the 
last centuries before Christ. A rococo exuberance is obvious in a 
pair of bu, ovoid-shaped vases which are covered with delicate de- 
signs and stand upon involuted lions. Unusual, too, is a chariot yoke 
terminated at each end by a stag’s head. The 
stylization of the terminal heads raises the 
problem of Scythian connections. To the same 
period belongs a group of unglazed pottery, 
rare and primitive predecessors of those cera- 
mics which, because of their perfection, first 
called Western attention to Eastern art 


One of the great- 
est changes in all 
Chinese history 
must have oc- 
curred during the 
Han dynasty (200 
B.C.-A.D. 220). 
The earlier cul- 
ture disappeared 
in a maze of scho- 
lastic reinterpreta- 
tions, Taoist mys- 
ticism, and West- 
ern contacts. Pos- 
sibly, in less de- 
gree, the introduc- 
tion at this time 
of Buddhism from 
India acted as a 
disintegrating 
force. Bronze cast- 
ing and jade carv- 
ing became less 
important, and 
sculpture and 
painting took 
precedence. Some 





EXHIBITED AT YAMANAKA & COMPANY 
WEI POTTERY FIGURE OF COURT OFFICIAL 
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of the rare wooden sculptures, 
originally lacquered, represent 
the plastic art of this period 
One attenuated figure holding 
a sword has a menacing ap- 
pearance even in the fragmen- 
tary state in which it has sur- 
vived. Two lacquer cups rep- 
resent the utilitarian art of 
Han which attained an ele- 
gance of its own. This has been 
shown by the excavations ol 
many dated Han lacquers in 
the Chinese colony at Lo-lang, 
Korea 

here are stone sculptures 
Which date from Shang and 
Ilan times, but the real devel- 
opment of this art came with 
Buddhism and flowered with 
the spread of that religion in 
the fifth, sixth and seventh cen- 
turies. [The monumentality of 
this art is exemplified by a pair 
of large stone tomb doors ot 





EXHIBITED AT YAMANAKA & COMPANY 


\ HAN LACQUERED WOOD 
FIGURE HOLDING A SWORD 


the middle of the sixth century. 
In the center of each door a figure 
in a common Wei costume stands 
in high relief. Between the figures 
lions’ heads hold bronze rings in 
their mouths. In the lower corners 


FINELY CAST BRONZE YU, EARLY CHOU DYNASTY © a later hand has added two boldly 


incised ku dogs. The whole is sur- 
mounted by an engraved lintel decorated with floral patterns. These 
stones have a dignified simplicity that is appropriate to their solemn 
surroundings. 

Slightly later is a commemorative stele with the reticulated mem- 
bers showing foliate patterns. Two bas-reliefs depicting apsaras 
(flying angels) are from the cave of Tien Lung Shan and exhibit 
the subtle linearity of that center of Buddhist worship which has 
been almost entirely denuded of its magnificent sculpture in order 
to satisfy the aesthetic demands of Western-as well as Eastern col- 
lectors and museums. 

Later Buddhist art is exemplified by two hanging silk paintings 
which bear an inscription with a date corresponding to 085 A.D. 
Ihe style of these pictures leaves little doubt that they originally 
came from the cave temples of Tun Huang in the province of Kansu 
where China meets the desert of Turkestan. The story is well known 
now, how in 1907 an archaeological expedition led by the English 
explorer, Sir Aurel Stein, found in these caves a walled-in recess, 
closed since the eleventh century. Stein was able to carry away hun- 
dreds of scrolls of calligraphy and painting, most of which could 
not be unrolled at the site because of their brittle condition. Not 
long after a French expedition, directed by Paul Pelliot, also se- 
cured quantities of paintings from the same source. When news of 
their finds reached the ears of government officials several wagon- 
loads of material were sent to central China, but most of the ship- 
ment disappeared en route. It was probably at this time that these 
two banners left Tun Huang. Despite the ravages of time, where 

(Continued on page 23) 


NEW METROPOLITAN PICTURES 


SP VAREE paintings by old 
masters which are recent 
acquisitions have just 

been placed on exhibition at 

the Metropolitan Museum of} 

Art, the first important addi- 

tions to its collection of pic- 

tures of the current season. 
Fragonard’s Portrait of a 

Lady with a Dog, paited 

about 1707-70, comes from the 

Burat Collection of Parts and 

is the first bv Fragonard to 

enter the Metropolitan's per- 
manent collection. Represent- 
ing an unknown lady, it 1s one 
of bis tours de force of quick 
brushwork and spirited charac- 
terization. By an artist as re- 
markable for his draughtsman- 
ship as for the esprit of bis fin- 
ished painting, this extraor- 
dinary combination of the two 
qualities 1s an especially fortu- 
nate accession for the Metro- 
politan 

Iwo Venetian paintings, the 
elt of the Kress Foundation, 
augment handsomely the sparse 
representation in American 





public collections of the middle 
phase of the quattrocento in 
Venice. A scene from the life of 
St. Peter Martyr by Antonio 
Vivarini, belonging to a series 
of which other panels are in the 
Kaiser - Friedrich - Museum, 
Berlin, which probably was once 
part of an altarpiece by the 
Muranese master whose techni- 
cal influence on the Bellini 
equaled the formal influence of 
Mantegna, is delightfully sim- 
ple in the presentation of its 
hagiographic content and as 
well in the depiction of the inci- 
dental staffage. 

Donato Bragadin’s triptych 
of the Madonna with Saints 
Philip and Agnes is a rare work 
certainly by an artist who had 
an important place as a con- 
temporary of Jacopo Bellini 
vet whose works have almost 
completely disappeared. In this 
handsomely preserved small al- 
tarpiece from his hand, the 
Metropolitan acquires an im- 
portant document of early 
Venetian painting. 


RECENTLY PURCHASED BY THE METROPOLITAN MUSEUM OF ART 


GIVEN BY THE SAMUEL H. KRESS FOUNDATION TO THE METROPOLITAN MUSEUM OF ART 
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Sculpture of the 
Karly Renaissance 
Shown at Detroit 


BY W. 





R. VALENTINER 



































“SHE present exhibition at the Detroit Institute of Arts gives 
a survey of the art of sculpture in Italy from 1250 to 1500, 
[rom the late Romanesque through the Gothic period to the 

end of the early Renaissance, illustrating one of the most important 

transitions in the history of mankind—the transition from the world 
of religious idealism of the Middle Ages to a direct connection with 
nature in modern art 

luscany, the old L:truria, spiritually the most creative portion 
of Italy, occupies the leading position, first through Pisa in the four- 
teenth century, the best harbor in Italy during the Middle Ages 
and the seat of the Imperial Ghibellines; then through Florence in 
the fifteenth, the first city republic which can be counted a modern 

State 
We begin with a few late Romanesque works of the mid-thirteenth 

century, the :nthroned Madonna, ideal and unworldly in the Me- 

diaeval fashion, and a Crucifix of about ten vears later, deeply re- 
ligious in feeling, which precede the great Nicola Pisano, who marks 


‘S 
a grandiose ending of Romanesque art and at the same time a new 2 
beginning, based upon the study of classical Roman sculpture. Then, 1 
about 1300, follows the greatest master of Gothic sculpture in Italy, y 


Giovanni Pisano, a master of extraordinary temperament and pas- 
sion, Who dissolved the static Mediaeval forms with his vehement 
and impressionistic technique. A reaction, marked by a tendency 
toward more compact, cubic masses, such as we see in modern times 
in the reaction from Rodin to Maillol, sets in in the work of Tino 
da Camaino, whose art is filled with the sweet sentiment of the early 
Sienese, and of Agostino di Giovanni, with his somewhat architec- 
tonic stvle. This second generation of sculptors of Siena are the 
compeers and contemporaries of the painters Simone Martini and 
the Lorenzetti. The sculptors of a third generation throw them- 
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selves into the arms of the French Gothic movement, which had u 
. : 3 , , LENT BY MRS. HERBERT N. STRAUS TO THE DETROIT INSTITUTE OF ARTS ; 
only slightly touched their predecessors. Yet even these followers ol ; a a \ 
tit Sim ty . ¥ - gs : ; ; ¥ ANDREA VERROCCHIO: “PROFILE OF ALEXANDER THE GREAT 
France, like Nino Pisano and Giovanni di Agostino, preserve their 
. . . . . . ° . a 
. ‘ . - Tc P : alle ‘ ‘ ‘ ruc 4 ‘ . 
rINO DI CAMAINO: “MADONNA AND CHILD.” MARBLE RELIEF inherently strong Italian individu lity ind constructive qu lity p 
The art of Pisa had reached Florence in the preceding generation 
LENT BY THE SAMUEL H. KRESS FOUNDATION TO THE DETROIT INSTITUTE OF ARTS , , . ): ~ . uf 
- a meen aoe peenniiieeen through Nino's tather, Andrea Pisano, the creator of the h 
4 é ¥ es earliest bronze door of the Florentine Baptistery and 
i f = . . . - ~* . — 
: / through Giovanni Balducci, a pupil of Giovanni Pisano ‘i 
: ae Florence took the leadership of Italy in the fifteenth cen- 
% i ; , o— a 
ae pe tury. The three great masters of the first half of the cen- ' 
e tury are Ghiberti, Donatello and Luca della Robbia. At d 
: the time when Donatello’s realistic and novel style pro- r 
claims the spirit of the Renaissance, the conservative 4 
Gothic movement has still a stronghold in Ghiberti’s art ‘ 
of rhythmically flowing lines. [le was the creator of the ‘ 
two bronze doors of the Baptistery which Michelangelo 
called the doors of Paradise. We can show an important ' 
relief of the Nativity which is closely connected with the , 
reliefs of his first door, executed when Donatello worked ' 
in Ghiberti’s studio. Another terracotta relief of the Ma- . 
; donna by Ghiberti shows, under the fine pattern of flowing ' 
lines, charming and realistically observed types of mother 
and child, whose intimate connection bespeaks a modern | 
spirit in Ghiberti’s art. | 
The solidity and structure lacking in Ghiberti's figures ' 
are obvious in every work of Donatello, who may perhaps , 
be called the greatest master of the early Renaissance, 7 


notwithstanding the many great painters his period pro- 
duced. Although our exhibition gives only a limited idea 
of his art, we can study at least two of his Madonna com- 
positions. They are filled with the passion and intensity 
of his temperament and in their clear planes reveal him 
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which are even more impressive than the executed marble figures of the 
Madonna and St. John the Baptist, both for the marble altar in Naples that 
he executed at the end of his life. 

The frequent use of terracotta for reliefs and free figures in the fifteenth 
century brings us to the great family of the Della Robbia who invented a 
new process, the glazing of the terracotta in different colors. This family of 
four generations, from 1440 to 1540, produced two outstanding masters, 
Luca the eldest and his nephew Andrea, both extraordinarily well repre- 
sented in our exhibition. Luca belongs to the first, Andrea to the second 
half of the century. Accordingly Luca’s style is simple, pure, harmonious in 
spirit, still connected with the religious ideas of the Middle Ages, while 
Andrea della Robbia, as represented in one of his finest reliefs, goes much 
further in the detailed modeling of the forms. His lines are more restless, his 
temperament is quicker, his composition more crowded. 

By Pollaiuolo we have one of his rare and great bronze statuettes, the 
Judith, symbol of liberty to the Florentines. This superlative figure reveals 
his knowledge of a well constructed body in passionate movement, adding 
a new motive to the many artistic innovations of the period in representing 
a figure in momentary movement with flying garments. 

Verrocchio, the great master of Leonardo da Vinci, with whom he shared 
a similar interest in all expression of art, is known mainly through his bronze 
statues like the David, the boy with the dolphin, or the Colleoni. But he was 
also a master in marble sculpture. One of his rare marble reliefs is in our 
exhibition, the Alexander relief. It was rediscovered only a few years ago in 
Hungary where it was sent five hundred years ago by Lorenzo Medici as a 
gift to the king of Hungary, Mathias Corvinas, as we know from Vasari. 

Like the Florentines, the Sienese sculptors can be studied in an almost 
complete series, from Jacopo della Quercia to Francesco di Giorgio. Both the 
powerful Antonio Federighi and the somewhat somber Vecchietta are related 
to Donatello, the first represented by a delightful marble composition of 
vivid temperament, the second by an unusual terracotta model of an in- 
tensely felt Pieta. Neroccio, the poetic master of ethereal Madonna repre- 
sentations, shows his sensitive art in a a stucco relief of the Madonna and 
Child with painted landscape background; while his companion, the uni- 
versally gifted Francesco di Giorgio, shows his skill in the delicate draughts- 

manship and the bronze casting in cire perdue of the small relief of The 
Judgment of Paris. 

Lucca, more provincial than Siena, had only — (Continued on page 27) 
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\ “PROFILE OF A YOUNG WOMAN” BY DESIDERIO 


as one of the greatest masters of relief in history. A bronze 
plaque with a cupid head is an example of his realistic con- 
ception of children, whose laughter and natural behavior 
he was the first to rediscover in art. 

Desiderio was an immediate pupil of Donatello and one 
of the finest marble technicians in history. He died young 
and not many works are known by him. We are fortunate 
that three of his masterpieces could be exhibited here. His 
small marble relief of the Madonna is executed in lowest 
relief, with unbelievable skill. Not only the technique but 
also the charm of the composition greatly impressed Leon- 
ardo da Vinci, who made a drawing after it. The first relief 
of Michelangelo also shows its influence. 

Of Antonio Rossellino, a close follower of Desiderio, | 
Want to mention especially an exquisitely executed taber- 
nacle, which was used originally as a receptacle for holy oil, 
or the Host. It is interesting to see how worldly religious 
art has become. The holy shrine is here a kind of stage 
setting, with handsome young boys as angels in the wings. 

The third great marble sculptor of this epoch is Mino da 
Fiesole, also a pupil of Desiderio, as can be seen at once in 
his marble relief of the Madonna. It shows the same ex- 

ceedingly low relief as Desiderio’s Madonna, but the style 
is More conventional and linear. Mino is one of the great- 
est portrait sculptors of the Renaissance. His two busts in 
Florence of the sons of Lorenzo Medici are well known. 

These female busts are rarer. 
The last of the four marble sculptors, Benedetto da 
Majano, left more models, it seems, than most of the other 
Florentine sculptors. We can show three excellent ones 
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EXHIBITED AT PARISH-WATSON & COMPANY 


ILLUSTRATING 
THE “UNIVERSAI 
HISTORY” BY 
RASHID AD-DIN 


Notable Persian and Chinese Art in. an Opening Exhibition 


N CELEBRATION of the opening of its new gallery and en- 
larged quarters Parish-Watson & Company have placed on 
publicwiew its large and rare collection of Oriental art. Although 
the collection embraces such sundry items as Graeco-Roman glass 
and pottery vessels, an extremely unusual and exquisitely iridescent 


ointment flask made in Antioch, 
Syria, in the second or third century 
A.D., and an unequalled necklace of 
emeralds which Shah Jehan is reputed 
to have presented to his wife for whom 
he built the beautiful Taj Mahal 
(seventeenth century), the visitor will 
find his attention commanded, because 
of their predominance and excellence 
of quality, by the Ch’ing porcelains 
of China and the pottery and minia- 
tures of Persia. The exhibition cannot 
be enjoyed as a historical or thematic 
presentation but as one of a series of 
superb and interesting examples of the 
various arts they represent. 

To begin with the arts of China 
there are, as the most ancient objects 
included in the exhibition, four bronze 
ceremonial vessels, three of which be- 
long to the Chou period (1122 B.C.- 
249 B.C.). The fourth, a yi, orna- 
mented with the tao tieh or monster 
mask, and patinated with various 
colors due to the large percentage of 
gold in the alloy, may be as early as 
the latter part of the Shang dynasty 


BY MARTHA DAVIDSON 
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(1700-1122). The Chou yw is cast in one solid piece together with 
the base, an unusual procedure, and is ornamented with conven- 
tionalized and sweeping representations of the elephant, the ritual 
significance of which is unknown today. 

The earliest Chinese ceramics on display are the horses of Wei, 


that period in China when the sculp- 
tor and the potter were beginning to 
find fluent expression for their media 
which in the following T'ang dynasty 
(618-900) flourished, freed from the 
restrictions of archaic formulae. One 
of these horses, a mare depicted in the 
act of giving birth to a foal (repro- 
duced on the cover), presents a fas- 
cinating problem. The representation 
is extraordinary ‘not only for its sub- 
ject, Which is unique, but for the 
modeling which is exceptionally ad- 
vanced for the Wei craftsman. The 
subject awakens interest because of 
the peculiar function which these ob- 
jects served. It must be remembered 
that this, like all Wei and T'ang pot- 
tery, Was a mortuary object which was 
made to furnish the deceased with all 
the comforts and household parapher- 
nalia of his mundane life. It is pos- 
sible that this mare was a breeder who 
belonged to some horse-loving noble- 
man. It is frequent to find represen- 
tations of horses in different attitudes 
and especially engaged in polo, a 
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BRONZE STATUETTE 


PANG PERIOD GILI 





popular sport of 
the Chinese as it 
was of the Per- 
sians, from whom 
it was probably 
borrowed. But 
even if this par- 
ticular representa- 
tion were as usual 
as polo playing, 
the sophisticated 
modeling would 
still present a 
problem. The clay 
is of the dark grey 
type that ts a dis- 
tinctive feature of 
Wei pottery. Thus 
a l’ang attribu- 
tion 1s ruled out 
despite the pow- 
erful tension, na- 
turalistic appear- 
ance and monu- 
mental propor- 
tions Which sug- 
gest the later date 
Certain archaic 
stylizations, how- 
ever, are still ap- 
parent in the 
treatment of the 
bulging eyes and 
the cubic mane. It 
is probable, there- 
fore, that this 
piece is the prod- 
uct of a transi- 
tional era, perhaps 
of the late Wei, or 
Sui period 
O18). Once poly- 


(580- 


chromed with red and green, with the trappings painted in black, 
the statuette has acquired a warmly modulated surface to which the 
earth still adheres. What more complete freedom and realism was 
achieved by the T’ang potter is shown by several figurines depicting 
plaver and horse in the swift movements of polo. 


he T'ang period is also represented by several characteristic 
green and brown, and blue and brown pottery vessels that only 
suggest the splendor of the Empire, a firmly modeled bronze head 
of a Bodhisattva and a small, gilt bronze statue of Kuan Yin, the 


God of Compassion, dressed in Indian 
costume and decidedly Indian in 
character, reminding us that Bud- 
dhism itself came to China from India 
by both the overland and sea routes. 

lhe refinement and perfection of 
Sung ceramics is reflected in the dif- 
ferent wares including a rare autumn 
leaf temmoku bowl and another tea 
bowl of the same ware decorated with 
the favorite prunus blossom and 
phoenix, several classical pieces of 
the pure white ting, of the colorful 
chun which varies from grey-blue to 
strawberry red, and the bolder Tz’u 
Chou objects ornamented with painted 
designs. It is the porcelains of the 
Ching dynasty (1044-1912), however, 
that abundantly illustrate the varied 
techniques, the multiple colors and 
shapes, and the amazing technical 
control that combined to create some 
of the most subtle and delicate wares 
of the K’ang Hsi (1602-1722) period 
and some of the ornate monstrosities 
of Chien Lung (1736-1795). The re- 
fined monochromes of the Ch’ing 
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dynasty are espe- 
cially well repre- 
sented by a mir- 
ror-black vase of 
Slender and ele- 
gant proportions, 
some peach bloom 
and apple 
vases, a group of 
famille noire 
porcelains, includ- 
ing a pair of eight- 
bowls that 
have a beauty of 
color and glaze 
that has never 
been equalled, and 
a figure of a man- 
darin that signi- 
fies the new role 
of the potter as 
the leading sculp- 
tor of his time. 
Passing over the 
numerous exam- 


green 


sided 


ples of the K’ang 
lisi blue and 
white ware and 
the famille rose, 
many examples of 
Which demon- 
strate the stereo- 
typed, over- 
wrought and over- 
refined character 
of eighteenth cen- 
tury porcelains, 
one should turn to 
a large K’ang Hsi 
vase of famille 
noire. In each of 
its four sides, 
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K'ANG 


HS| FAMILLE NOIRE PORCELAIN 


which are treated as panels edged at the corners by an unusual 
yellow glaze, are painted, in the delicate curvilinear style of the 
calligrapher-painter, the symbolic representation of each of the four 
seasons. In shape, color and texture, this is a true sample of the 
genius of the late Chinese potter. 


One often reads that the ceramics of China are preéminent among 
those of the world. Yet one also hears the same said of the pottery 


of Persia. The reason for such conflicting opinions is apparent in 
the exhibition which includes a number of rare examples of Persian 
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PERSIAN 


PLAQUE, LAKABI 


WARE 


wares of the Lakabi, Gabri, Rhages 
and Raqqa types. An aesthetic, if not 
qualitative, distinction between the 
two arts should be recognized by the 
general aspect of the Persian vessels 
which have neither the beauty of shape 
nor the concern with texture that is 
evidenced in the Far Eastern exam- 
ples. Instead, they are primarily in- 
terested in decoration and in the 
beauty of pure color, so well expressed 
in their turquoise and cobalt blues, in 
their rich browns, purples and auber- 
gines Which are varied by underglazed 
and overglazed decoration and by 
sgraffito, the technique in which orna- 
mentation is scratched through one 
slip of color to another. The early 
decoration on the Gabri and Lakabi 
plaques and bowls are robust, heral- 
dic, and close to the pre-Islamic proto- 
types of Persian art. The later Rhages 
(or Rayy) and Rakka wares which 
were produced contemporaneously 
during the twelfth and thirteenth cen- 
turies are more delicate in craftsman- 
(Continued on page 23) 
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TWO MORE IMPRESSIONIST EXHIBITIONS 
OF SUPERIOR QUALITY 


SHE omniprevalence of the French Impressionists in the New 
York galleries this season makes it an increasingly difficult task 
to say anything intelligently critical about recurring exhibitions of 
the theme, even in the case of excellent shows as those now current 
at the Durand-Ruel and Marie Harriman establishments. Since 
each, however, is tied together, no matter how slenderly, by a raison 
d'étre—the former by the dating of all its items within the period 
1870-80 and the latter by the gathering of the entire group through 
the taste and efforts of a single collector it is a little easier to com- 
ment upon them other than in the light of everything that has al- 
ready been said on the subject of the artists represented 
For Messrs. Durand-Ruel to have selected twelve paintings that 
admirably indicate the activities of the Impressionists in the decade 
following the Franco-Prussian War is not merely a delightful ex- 
position of parallel chronology, it is an appropriate sentimental 
gesture. For just at the end of the ‘seventies the founder of the 
house of Durand-Ruel became interested in Monet, Manet and 
Pissarro, afterward giving them and others of the Impressionist cir- 
cle exhibitions in his galleries. And indeed it was a period in which 
the revolutionaries had emerged from their adolescence, in which 
protest had affirmed itself into a positive fact and in which the full 
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fruition of the whole movement was honestly predictable. Thus the 
Pissarro Crystal Palace, painted during his London sojourn en- 
forced by the siege of Paris in 1871, the Degas Chevaux of the same 
year and the two-year-later Cézanne Chaumiére are much more 
than mere talented early works. They are all imbued with some 
specific integrals of the mature art of the respective author, even if 
none equal the already finished grandeur of the Renoir Pécheuses of 
1879, with its wonderful, translucent clouds, its pearly light and 
eternally Classical heads of children that, summed up, are the apogee 
of one phase of Renoir as well as the prophecy of other great phases 
to come. The same maturity, without any hint of precociousness, is 
displayed by Manet’s perfect jewel of La Jetée de Boulogne (1870) 
and Degas’ brilliant M/me. de Nittis (1872 

Mr. Kelekian’s taste, as seen at the Harriman Gallery, is protean, 
although his sense of quality is solitary and insistent. Though they 
are each in their own way eloquent of their authors, the overwhelm- 
ingly violent Rouault Clown and the insidiously sensual Tann- 
hduser scenes of Renoir, romantically reminiscent of Wagner, are so 
different in appeal that it is a trifle hard to imagine a joint appeal 
to the same individual. Yet it is just such a widespread aesthetic 
that makes these pictures interesting for themselves as much as 
historically: a superb small Delacroix next to some unusually pene- 
trating Dufy watercolors, a brilliant small landscape by Corot which 
stands midway between the broad Classicism of the Italian land- 
scapes and the fuzzy diffusion of the later great successes, next to 
two sharp, cynical Lautrec portraits—such is the provocative, en- 
tertaining stuff of this exhibition. A. M. F. 
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KNIGHT: LYRICAL LANDSCAPES SEEN BY 
A REALISTIC PAINTER 
-_ exhibition of landscapes by Aston Knight at the John Levy 


Galleries reveals nearly forty canvases which range the face 
of the earth for material. Normandy and Texas, Venice, Burgundy 
New England and Greece furnish some of the scenery. Knight sees 
it all as smiling nature, in which garden paths, and rose covered 
cottages play a large part. Most successful is La Varenne (Torcy le 
Grand), which is a glimpse of a winding river, full to the banks, 
and nearly overflowing in to the green meadow. A hint of June 
weather is in the clouds and soft foliage, and the reflections in the 
water of these help to make it a delightful landscape painting. Wis- 
teria, Jekyll Island also gives this painter a chance to do his most 
characteristic work, in the portrayal of the delicate, pendant 
branches of the vine as it clings to whatever supports it. | 


“THE EIGHT,” TIMELY SHOW OF A ONCE 
REVOLUTIONARY GROUP 
A the Macbeth Gallery, just three decades ago, a group of artists 


called “The Eight” held its first annual exhibition. Al- 
though there was never another exhibition of this group until the 


POWER Ol 
ST. CREPIN” 


BY 1, BC 
CORO] 
MARIE HARRIMAN GALLERY 
current one, entitled, ‘The Eight’ Thirty Years After,” which is 


being held at the same Gallery, the name has become symbolic of 
that revolutionary movement during the pre-War decade, that re- 
jected the hothouse aesthetics of the academicians and sought for a 
new subject matter in the streets of New York. Like Homer and 
Eakins before them, “The Eight” found sufficient wealth of material 
in the realities of their own immediate surroundings. However they 
caricaturized or materialized the ugly fact and the plain reality, 
they never propagandized and today we can only recognize as beau- 
tiful many of those paintings which aroused the hostility of the 
traditionalists and evoked such anathema as ‘‘Apostles of the Ugli- 
ness,’ the “Black Gang,” and the “Ash Can School.” 

Since 1908 there has been a great change in attitude toward the 
problem that faces the contemporary artist who, like Henri, the 
dominating personality of “The Eight,” seeks for a greater humanity 
and “‘a finer relation through all things.” The artist of the ‘thirties 
is no longer content to destroy the walls of his studio in order to 
“report” the scenes of contemporary life; he seeks beneath external 
appearances which are for him merely symbols of society and its 
tragic inconsistencies. “The Eight,” however, was comprised largely 
of artists who had served on the Philadelphia Press as pictorial 
reporters. Sloan, Luks, Glackens, and Shinn were such newspaper 
illustrators who had keen eyes and quick hands. 

It is evident from the exhibition, however, that “The Eight” was 
not altogether a homogeneous group. For Davies was a romanticist 
with distinct tendencies towards a sentimentalism that contradicts 
the fundamental principle of the society that sought primarily to 
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integrate art with the ordi- 
nary things of life. Prender- 
gast was a decorator whose 
colorful tapestries combine 
flickering light and evanes- 
cent movement with outlines 
that are defined and ordered. 
| awson, on the other hand, 
was a full-fledged Impression- 
ist and one of the first to 
recognize the natural beauty 
of the New York City pano- 
rama. His The Boat Club, 
Harlem River, painted in 
roto, is an exquisitely real- 
ized painting that can with- 
stand comparison with many 
of the much admired can- 
vases of the French Impres- 
sionists. Glackens’ Washing- 
ton Square of the same year 
is another remarkable paint- 
ing that profits by the lessons 
learned from the painters of 
atmospheric verities. 

Shinn also was indebted t 
the French artists, especially 
to Degas and Lautrec. Like Henri and Sloan, Shinn’s later work 1s 
less felicitous than his earlier and a painting of this year, Rehearsal 
on the Swing, is an unsuccessful attempt to capture the glamor of 
the stage that has always fascinated this artist. Sloan’s Sixth Avenue 
and 30th Street, one of the three canvases in the exhibition that rep- 
resented “The bight” in their first showing, sums up the spirit of the 
“Men of the Rebellion” while Henri’s Bridge at Charenton, of 1890, 
is perhaps the most brilliantly painted among the canvases on exhi- 
bition. His /anze of 1927, on the contrary, is a flashy and uncon- 
trolled portrait of an over-ripe child. M. D. 


STEPHEN ETNIER, A PROFOUND PAINTER 
OF POETIC SCENES 


NO great are the strides taken by Stephen Ltnier in his recent 

S paintings which are currently on view at the Milch Galleries, 
that this artist must be ranked as one of the most interesting and 
individual of the younger painters in America. [lis paintings have 
clarity, purity and order; they have humor and a wholesome and 
simple appreciation of nature that is completely refreshing. His 
colors are cool, his composition and drawing original, both in con- 
cept and in realization. He has thoroughly incorporated in his own 
work the lessons learned from his teachers, Rockwell Kent and John 
Carroll, and he has developed an admirable, independent style that 
ranges from the decorative 
simplicity of Birdhouse, 
which is strangely like Pierre 
Rov’s polished compositions, 
to the free calligraphy of Gold 
Fish and Rough Crossing. He 
is neither afraid to use the 
“worm’s eye” perspective nor 
the “bird’s eye” point of view 
and horizons vanish as the 
artist looks down upon the 
agitated water, pearly grey 
and silvery and rhythmical in 
its undulating movements, or 
up at the bird houses that are 
perched precariously on spin- 
dly poles. 

Gold Fish is an exquisite 
painting of a transparent pool 
surrounded by spiny grasses 
that are drawn with eloquent 
economy. The color is un- 
usually warm; the line or- 
ganic and vital, and there is 
something about this vision 
of two goldfish gliding in a FREE, DYNAMIC BRUSHWORK 
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MACBETH GALLERY 
“WASHINGTON SQUARE,” WINTER SCENE BY WILLIAM GLACKENS 


MILCH GALLERY 
“ROUGH CROSSING” BY ETNIER 
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pool of water that recalls the 
pantheistic paintings of simi- 
lar subjects by the artists of 
the Far East. In these paint- 
ings, Etnier reaches beyond 
appearances and with vir- 
tuoso ability strikes the in- 
ternal core of organic life. He 
paints sunlight, atmosphere 
and space, and his paintings 
are filled with the love that 
he has for the sea which sur- 
rounds his island home. There 
is nothing dull or stereotyped 
about Stephen Etnier’s work. 
He is an artist whose unusual 
ability and vision is readily 
recognized in his recent and 
fully matured paintings. M. p. 


CLAY CARICATURE 
BY I. HOWLAND 


GROUP of caricature 
portraits in clay of peo- 

ple well known in various 
circles of New York starts the new year at the Downtown Gallery. 
Isabella Howland, long known as a painter, may be seen in a new 
role, which, however, is less a departure from her original métier 
than a development of it. For form in her painting has always been 
more apparent than her interest in linear design. The heads on 
view, which are witty characterizations of her subjects, were made 
entirely from memory, and have a freshness and individual quality 
which make them entertaining whether or not the physiognomy of 
the victim is familiar to the spectator. Alfred Stieglitz and Bernard 
Karfiol have presented the artist with the most grateful material, 
and she has made memorable studies of their predominant traits. 
Playing no favorites, the artist has included a revealing portrait head 
of herself, and of the guiding spirits of the Downtown Gallery. Adam, 


the dachshund acolyte, wins by a length. 4.6. 


ALEXANDROFF AND A GROUP OF EUROPEAN 
XVIII & XIX CENTURY PAINTERS 


fe interesting juxtaposition of styles in the painting of flowers 
may be seen at the current exhibition of the Newhouse Gal- 
leries, which offer the work of a contemporary painter, Alexandroff, 
together with that of French, Italian and Dutch painters of the 
eighteenth and nineteenth centuries. The paintings of Alexandroff 
follow to a certain degree the style of flower prints in their detailed 
and careful rendering of each 
tiny tendril and_ blossom. 
They stand out in relief from 
a background of white so that 
nothing is lost in shadow or 
murkiness. This painter adds 
interest to his work by reason 
of the superb vases in which 
he arranges his bouquets, 
Inca, Cretan and Egyptian 
pottery being used in the 
group on view. 

In another room hang flow- 
er paintings of the style which 
preceded Impressionist paint- 
ing and a general darkness 
of hue and tonality is strik- 
ingly apparent. There is, none 
the less, much to be admired 
in the rich texture of color, 
particularly in an example by 
Verbruggen. An early paint- 
ing by Fantin-Latour, which 
consists of a still-life arrange- 
ment with a violin as well as 

(Continued on page 28) 
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CLEVELAND: THE ACCESSION OF THREE 
SCULPTURES OF OUR TIME 


ITH the closing of the great sculpture exhibition which was 
held during November and December at the Cleveland Mu- 
seum of Art, this institution announces the purchase for its perma- 
nent collections of three of the pieces that have been currently on 
view. Two of these are by German artists and characterize an im- 
portant phase of the modern sculpture school of that country. They 
are Singing Man by Ernst Barlach, which, in the harmonious linear- 
ity of its composition proclaims itself to be one of the artist's most 
important works, and Ragazzo, a crouching, adolescent figure by 
Gerard Marcks. Both these bronzes were acquired through the 
Buchholz Gallery of New York 
lhe Museum's third accession, 
an abstracted composition based 
on the human figure, entitled 
Torso, is an important work of the 
great Roumanian sculptor, Bran- 
cusi. In the quality of the polished, 
highly worked metal the artist has 
made full use of the potentialities 
of his medium, while his researches 
into essential form, here simpli- 
fied to the utmost degree, have 
produced a geometrical structure 
that is completely satisfying 


CAMBRIDGE: 
OF HIROSHIGE 


Bee third exhibit in the Fog 
Museum's series of Japanese 


PRINTS 


prints brings to us a glimpse of 
the art of Hiroshige. It is neces- 
sarily only a glimpse, for what can 
ten or twelve frames, or three 
times that many, give us out of a 
life work of hundreds of subjects? 

Sut it leaves a vivid memory of 
one side of his art, that of figures 
set against a background of land- 
scape. Four fine triptychs, two 
large vertical prints and four 
small and delicate ones make up 
the showing, which remains on 
view until mid-January. 

Though the landscape in all 
these might be studied for itself, 
and is typical of the style of 
Hiroshige, it is the interplay of 


BRANCUSI: “TORSO,” STUDY 


the figures with the landscape that will capture our interest. And 
this not for anything that they contribute to the mood or the emo- 
tion of the scene, nor for any effect of contrast with the grandeur 
of nature. Hiroshige’s figures, large in the foreground, dominate the 
scene. Neither do they share in the world about them, as fishermen 
or travelers might do. These elegant ladies greet each other, gaze at 
the view, or at most are rowed across a river. They are in fact an 
element of design, human objects contrasted perhaps with nature, 
but above all shapes and colors and patterns. Their flatness, their 
figured costume, even their boats, balconies and umbrellas all lead 
us to this same conclusion. 

Fortunately the several triptychs here shown give space for a 
more ample scheme than usual. In one, boats crossing a river give 
long horizontal lines and light red color; above them, standing fig- 
ures make groups of upright masses, all this forming a foreground; 
behind them, the blue of the water, white sails leading on to a white 
peak in the distance. It is a design of oppositions in depth, enforced 
by color. 

In another triptych, three ladies are shown huddled together in a 
snow storm, their contrasted attitudes making sharp contours and 
their blue garments broken patterns of ornament, all richly com- 
plex; in the background are long lines of water and white shores, 





RECENTLY ACQUIRED BY THE CLEVELAND MUSEUM OF ART 


IN 


broadly simplified. Opposed to this grace and complexity of scheme 
the single prints give us the stark verticals and diagonals of a boat's 
spars, or a bridge's pier, or two tents against the sky, all in dark 
indigo hues. Where else in the world could a mere dozen prints stir 
one with such boldness and beauty of design or such facility of 
invention! 


MITWAUKEE: ORIENTAL RUGS IN A LOAN 
EXHIBITION 


yep GH the courtesy of Mr. Sarkis H. Nahigian, president 
of Nahigian Brothers of Chicago, his private collection of fine 
Oriental rugs has been placed on 
view at the Milwaukee Art Insti- 
tute during January. 

I here is here a varied represen- 
tation of antique and semi-antique 
rugs from the important rug weav- 
ing centers of Persia, Turkistan, 
Caucasus, Asia Minor, and China. 
Some eighteenth century silk rugs 
of the roval looms are in the 
group. 

The most brilliant period for 
Persian arts and crafts was the 
sixteenth and = seventeenth cen- 
turies, mainly during the rule of 
Shah Abbas (1587-1629). He was 
a powerful and progressive ruler, 
under whose patronage resulted 
much prosperity and expansion of 
all arts and industries. A new de- 
velopment of architecture on a 
large scale of lavishness and gran- 
deur took place, especially in the 
city of Ispahan, his capital in 
Central Persia. He gave new life 
to the textile industry, and car- 
pets became more in demand. To 
satisfy the royal taste of luxury, 
new patterns were conceived by 
the court artists, to be produced in 
the carpets of the roval looms of 
Shah Abbas. These carpets are 
known as Ispahan rugs, many of 
which were sent to various Euro- 
pean countries as gifts to mon- 
archs and ambassadors as expres- 
sidns of good will. 

Today, great art museums and 
a few private art collectors are 
the proud possessors of these magnificent rugs. 

One of the Ispahan rugs included in the exhibition is the creation 
of this period, and measures eighteen feet eight inches by eight feet 
four inches. It is an exquisite work of art and a great museum piece, 
well worth a showing by itself. 


HIGHLY POLISHED BRASS 


PHIT ADELPHIA: “YOUNG AMERICA IN ART” 
AT THE ART ALLIANCE 


OB pee the month of January the Art Alliance has dedicated 
its entire building to an exhibition entitled “Young America 
in Art.’ This movement is a valuable one and is intended to provide 
an opportunity to the young, even the immature artist, who is un- 
able otherwise to establish himself and who, without a certain 
amount of encouragement would perhaps be inclined to abandon his 
career at the outset. Between art school, during which a pupil may 
have produced surprisingly good work, and ultimate success there 
is bound to be a period of discouragement which the Art Alliance, in 
organizing this exhibition, proposes to mitigate by giving the young 
artist an opportunity to see his work hung and compare it to that of 
his contemporaries who have to contend with similar handicaps. 
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In arranging tor 
this show of young 
Americana, individ- 
ual members of the 
Art Alliance contrib- 
uted lists of names 
lhe work of these 
artists was carefully 
gone ove! and has 
been selected purely 
on the basis of in- 
dividual merit. Nor 
have the judges been 
limited to district, or 
medium, works rang- 
ings from the paint- 
ings and carvings of 
a young man who 
was the official artist 
of the Grenfell mis- 
sion in Labrador to 
illustrators, lithog- 
raphers and sculp- 
tors from Kansas to 
Massachusetts. Social expression is to be found in portraits, abstrac 
tions and folk scenes. This valuable experiment is a telling proof ol 
how much vitality there is not only in the continent of America but 
in the creative ability of American artists not thirty vears old. 


HONOLULU : ACCESSION OF A LANDSCAPE 
BY EDWARD BRUCE 


N important oil by Edward Bruce, well known American artist 
who has achieved distinction not only for his painting, but 

also for the influential position that he holds as head of the Pro- 
curement Division of the WPA Federal Art Project, has recentl, 





RECENTLY ACQUIRED BY THE HONOLULU ACADEMY OF ART 
CASSIS-SUR-MER”: SOUTHERN FRANCE METICULOUSLY PAINTED BY EDWARD BRUCI 


THE ART NEWS 


been acquired by the 
Honolulu Academy, 
of Art. The work was 
purchased from the 
Milch Galleries of 
New York and shows 
a scene painted in 
Southern Erance en- 
titled Cassis-Sur- 
Ve 

lhe canvas Was ex- 
ecuted about ten 
vears ago during the 
period that Bruce 
was living in Europe 
lLow-keved and cool 
in color, 1t has an em- 
phasis upon architec- 
tural detail which is 
rendered with the 
meticulous technique 
that distinguishes 
this painters work 
lhe pale color of the 
sky is reflected in the small inlet of water in the foreground and har- 
monizes With characteristic tones of the Southern scene. 


CHICAGO: DEATH OF ROBERT B. HARSHE, 
ART INSTITUTE DIRECTOR 
byte PB. HARSHE, Director of the Art Institute of Chicago 
and one of the outstanding figures in museum circles in Amer- 
ica, died of a heart attack on January 11. Mr. Harshe’s career in 
this field began in 1915 when he was appointed the head of the 
Oakland Public Museum in California. Thereafter he became 
assistant director of the Carnegie Institute, and in 1920 became 
associated with the Chicago Art Institute. [lis long and distinguished 
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service With this institution was marked by the accession of numer- 
ous important pictures, including Titian’s Education of Cupid, and 
by the exhibition connected with the Century of Progress Fair. 


Survey of Early Chinese Art 
Continued from page 12) 


the silk has survived, the colors are as bright as when they were first 
applied. Each banner represents a Bodhisattva and conventionalized 
donors. The deities are powerfully drawn, and, in style, show rela- 
tionships to Nepal. The costumes of the donors are those of Chinese 
furkistan rather than of China, and show how in Tun Huang, the 
eastern crossroads of Asia, a cosmopolitan society had evolved 
where a Chinese artist worked under Indian inspiration, possibly 
for patrons from the cities which dotted the Turkistan trade route 

|_ater Chinese painting is represented by three scrolls, two of the 
horizontal makimono type and one the hanging kakemono (to use 
the Japanese terms usually applied to these types) ascribed to the 
Sung dynasty. One of these paintings is of special interest in New 
York since it is almost identical with a painting in the Metropolitan 
\iuseum. The picture represents one of the miracles of the Buddha, 
who is holding Hariti’s son under a kettle about which demons 
swarm. Lven if the two paintings were to be compared side by side 
it is doubtful if either one could be said to be the original. Perhaps 
both derived from a common original. The painting remains an 
object lesson, however, to those who do not realize the amazing 
ability of the Chinese copyist. The Chinese monochrome school of 
ink painting is represented by a landscape attributed to the Sung 
master, Mi Fei. The picture is painted in the impressionist manner 
of large blobs of ink usually associated with Mi’s name, and, al- 
though all attributions of Chinese paintings are questionable in the 
present state of connoisseurship, this painting does exemplify one 
stvle of the early Sung period. 

Pottery, a minor art in the West, has been considered a major 
art in China. It was not until the T'ang period (018-906), however, 
that true pottery forms were evolved independently of other arts. 
lhe sturdy and rugged T'ang style has always been admired for its 
form, but some of the simple white glazes in this exhibition have 
their own beauty. But it was in the Sung period that glazes 
reached their highest point of perfection. Upon the suave shapes 
the potter poured his subtle glazes. Choice examples of the various 
celadons, the delicate white t7vg vao and black temmoku complete 
this exhibition which covers the art of China for almost 4000 vears. 


Near to Far East: A Varied Show 
(Continued from page 17) 


ship and more narrative in stvle, comparable, indeed, to the school 
of miniature painting that flourished in Mesopotamia during the 
same period. The painted, glazed and incised vessels from Rhages 
help to visualize the miniature art of the Seljuk period in Persia 
Which today is reflected in this pottery and in fragments of frescoes. 

Miniature painting as it was developed under the Mongols who 
conquered the Persian peoples and ruled over them during the 
thirteenth and fourteenth centuries, is represented by a remarkable 
series of leaves taken from a manuscript illustrating the Jamz at- 
lawartkh or “Universal History” written by Rashid ad-Din at the 
beginning of the fourteenth century. They clearly show the great 
influence of China which had been brought to the Mongol court at 
labriz by the nomad conquerors who were passionate admirers of 
Chinese culture. Persian, Mesopotamian and Chinese styles co- 
existed and soon were merged into the more delicate and luxurious 
art of the Timurids who succeeded the Mongols. The leaves from 
this manuscript also reveal the beauty of calligraphy which was 
regarded even more highly than the pictorial illustrations, for it 
Was the calligrapher who copied the Koran, the sacred book of the 
Mohammadans. Each character of the cursive Nashki script is 
imbued with abstract beauty and the whole running text is united 
with the miniatures with remarkable ingenuity and artistic con- 
sideration of the page as an ensemble of text and picture. 

Several Mughal miniatures of the seventeeth century exemplify 
the minuteness of technique that was perfected by the Indian minia- 
ture artists whose preferred subjects were portraits embellished by 
luxurious, marginal ornamentation. 

Although a complete discussion of the exhibition would necessitate 
many times the space feasible in this review, one mention should be 
added of a well-preserved medallion rug of the sixteenth century 
that displays all the splendor of the great reign of Shah lahmasp. 
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SMALL collection of old masters, which is to be seen at the 
Mathieson Galleries, offers to the public one of the most at- 
tractive shows of the season for the remarkably high quality of the 
works exhibited. Beginning with a Quentin Massys Lamentation 
Over a Dead Christ, executed in the style of Van der Weyden but in 
quieter mood, Bosch’s Joseph and the Shepherds, surprising for its 
tender, emotional quality, and a Patinir St. John Preaching in the 
Wilderness, the show proceeds to Italian masters. Before leaving 
this group mention should also be made of Pieter Huys’ Temptation 
of St. Anthony which, for its fantasy, would seem to be from the 
hand of Bosch also. Contrasting with these are a suave, Peruginesque 
work of Lo Spagna and some sharply drawn saints of the Pisan 
school. Madonna and Child by Fiorenzo di Lorenzo, in its delicate 


drawing, recalls the painter's apprenticeship with Verocchio 





CELEBRATED scholar and critic in the field of art history, 
ye Dr. Georg Gronau, died recently at his San Domenico villa 
near Florence in his seventieth year. Dr. Gronau was director of 
the Cassel Royal Gallery from 1910 to 1924, at the end of which 
time he gave up the directorship to devote himself to research. He 
held an important position in the world of fine arts, his specialty 
being Venetian painting, of which he was the first to establish the 
chronology accepted by art historians today. Of his studies of the 
lives of artists, which include Correggio, Leonardo, the Bellini and 
litian, the latter still remains the best short work on the master. 


T WO recent purchases made from appropriations of the National 
\rt Collections Fund bring important Italian works to English 
public collections. The first of these, a Nativity of Christ by Giro- 
lamo da Carpi, has been presented to the Ashmolean Library of 
Oxtord. The picture, remarkable for its brilliance of coloring, was 
once in the collection of the eminent connoisseur, William Young 
Ottley, and, like many of his works, shows the influence of Raphael, 
Parmegiano and Dosso Dossi. A similar canvas by this rarely seen 
artist in the Dublin museum presents many analogies to the new 
Oxtord picture. 

lhe Bristol Museum and Art Gallery benefits by the Fund’s sec- 
ond purchase, a Venetian sixteenth century painting containing the 
portrait of a Bristol donor, Paul Withypool, from whom the work 
takes the name of the Withypool Altarpiece. It was painted, signed 
and dated by Antonio da Solario and represents a Madonna and 
Child, originally the central panel of a triptych. As the wings of this 
piece are well known and have been in the National Gallery since 
1860, these have been lent to exhibit with the painting in order that 
the entire triptych might temporarily be reassembled in its original 
form. 


FPAHE valuable work of maintaining its artistic monuments of the 

past is one that has been enthusiastically taken up in England 
not only by such societies as the Friends of Cathedrals, but also 
through individual examples of generosity and the codperation of 
small parishes, who render possible the work of restoration. An 
example of the latter is the twelfth century church of St. Nicholas, 
Thames Ditton, which has been entirely restored, including repav- 
ing the chancel, moving the organ to reveal three magnificent stained 
glass windows, and a complete cleaning and repairing of the brasses. 
At the church of St. Agatha at Easby, near Richmond, a series of 
important wall paintings that were cleaned and treated have proved 
to be of unsuspected interest. First uncovered during the restorations 
of Gilbert Scott, at which time they were badly repainted, these 
decorations, dealing with the story of the Fall and Redemption, are 
of unusual charm for the little scenes depicting the occupations of 
the different seasons which accompany the main panels on the splays 
between the windows. The color scheme, more ambitious than often 
found in thirteenth century work, comprises dark blue, grey, black 
and green, in addition to the usual reds and yellows. From indica- 
tions of a nave decoration of red and white chevrons it may be in- 
ferred that the Easby paintings must have ranked among the im- 
portant wall decorations of Mediaeval times. A third historic struc- 
ture to regain much of the original grandeur that was sacrificed in 
later alterations and the fire of 1845 is Greyfriars Church, Edin- 
burgh. Here the removal of a dividing wall permits a view of the 
full proportions of the building as originally constructed. 
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COMING AUCTIONS 


Clarke Furniture, Tapestries and Silver 





png furniture, mostly American and English of the eight- 
eenth and early nineteenth century, rare and valuable English 
silver, beautiful and rare porcelains, Barye bronze statuettes from 
the collection of the late William Fayal Clarke, tapestries, Oriental 
and Aubusson rugs, antique textiles, paintings, drawings, and other 
attractive objects of art will be sold by auction at the American 
\rt Association-Anderson Galleries Friday and Saturday after- 
noons, January 21 and 22. The collection, which comprises property 
from the collection of the late Adele E. Schmidt and property of 
Mrs. William F. Clarke, Martin Beck, and other owners, will go on 
exhibition January 15. 

Rare Jacobean, Queen Anne, and Georgian silver forms a very im- 
portant feature of the sale. Outstanding are a rare James II silver 
rosewater dish, London, 1686-88, with maker’s mark similar to that 
on dish owned by the Merchant Taylors Company, London; a rare 
Queen Anne silver armorial tazza by Samuel Pantin, London, 1713; 
and another, a rare William and Mary piece, London, 16091. 

An important set of six carved mahogany lyre-back side chairs 
by Duncan Phyfe, New York, 1810-20, identical with chairs for- 
merly in the collection of the late Louis Guerineau Myers, is of note 
in the large assortment of American and English eighteenth and 





SCHMIDT ET AL. SALE! AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
GEORGE Ill ADAM SILVER ARMORIAL SALVER, LONDON, 1773 


early nineteenth century Chippendale, Heppelwhite, and Sheraton 
mahogany furniture. 

A fine Brussels silk-woven tapestry of the late seventeenth cen- 
tury, [he Story of Alexander, depicting in the foreground a heroic 
figure wearing crimson mantle and plumed helmet who is boarding 
a vessel, is notable among the French and Flemish tapestries and 
needlepoint of the seventeenth and eighteenth century. 


Walker-Dwight Art Objects and Furniture 

HE Parke-Bernet Galleries at 742 Fifth Avenue will disperse 

at public sale on the afternoons of January 21 and 22 a fine 
assemblage of art property featuring English and American period 
furniture, Chinese porcelains and carved jades, Queen Anne and 
Georgian silver, tapestries, Oriental rugs, paintings, and other ob- 
jects. The collection comprises property of Mrs. Minnie R. Walker 
of Scarsdale, Mrs. Frederick Dwight of Cannes, France, of the estate 
of the late Viola Bennett Carlson, and of other owners and will be 
on exhibition daily from January 15. 

A selection of outstanding items in various groups of the sale 
reveals an important Queen Anne walnut wing chair in eighteenth 
century needlepoint and another in seventeenth century Genoese 
jardiniére velvet, both from Charles of London; a rare Queen Anne 
silver pear-shaped teapot by Thomas Fawler, London, 1709; a pair 
of Ch’ien-lung eggshell porcelain bowls painted in the famille rose 
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WALKER-DWIGHT SALI PARKE-BERNET GALLERIES 


YOQUEEN ANNE WALNUT WING ARMCHAIR IN NEEDLEPOINT 


manner with an official and his lady in a meadow upon the exterior, 
an Imperial inscription in black calligraphy below the rim, and a 
feng huang medallion in iron red and gold upon the interior; a Chi- 
nese Jade incense burner carved as a tripod bowl surmounted by a 
two-tiered hexagonal pagoda, in richly mottled and shaded emerald 
green jade; a bronze cast of the notable Remington sculpture called 
The Outlaw, showing a rider in chaps astride a bucking mustang; 
an Oriental Lowestoft porcelain pitcher decorated with landscape 
vignettes; Chelsea porcelain figurines of a lady gardening and a 
youth costumed as a shepherd; a Flemish tapestry of the late seven- 
teenth century depicting Eli and the Youthful Samuel in a richly 
wooded landscape within a border of leafage and sprays of blos- 
soms; and a Sarouk carpet woven with a myriad of tiny blossoms 
upon a shaded rose red field within a midnight blue border of palm- 
ettes and cypresses. 

Among the tapestries are a pair of German Renaissance panels, 
a Mortlake hunting example of about 1700, and a pair of seven- 
teenth century armorial verdure panels. Oriental rugs of varied 
weaves and two English needlepoint carpets are present; also 
\merican landscape paintings, Bristol and early American glass, 
and hangings and coverlets 


French Furnishings from Old Versailles, Inc. 

N EXTENSIVE collection of Provencal and eighteenth century 

French furniture, objets d’art and decorations, the stock of 

Old Versailles, Inc. of 152 East 53d Street, will be dispersed at 

public auction at the Plaza Art Galleries on January 21 and 22, 
following exhibition from January 10. 

The furniture includes many fine Provencal pieces from Brittany 
and Normandy, including a honey-colored fruitwood slant-front 
writing desk and a number of pieces in oak, among which are a 
carved trousseau chest, carved chairs, a slant-front secrétaire and 
tables; Louis XV and XVI pieces with an eighteenth century slant- 
front petit secrétaire, a tapestry upholstered settee, an inlaid table 
desk, and a number of fine chenets; Ecclesiastical pieces from the 
Convent des Visitandines, at Amiens, among which are priedieus, 
tabourets and lecterns; and a finely carved Regence commode. 

There are a number of verdure, Brussels, Aubusson, and Flemish 
tapestries, as well as a fine floral Aubusson carpet. 

There is a collection of oil paintings including examples by eight- 
eenth and nineteenth century French, English and Italian masters. 
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Sculpture of the Early Renaissance 
(Continued from page 15) 


one remarkable sculptor in the fifteenth century, Matteo Civitali. 
His Madonna Adoring the Child and the small St. Sebastian are 
both filled with the same pious sentiment as his more famous Ma- 
donna della Tossa in Lucca, or the figure of Faith in the Bargello 
In North Italy, Venice has the most interesting development in the 
fifteenth century. After the belated Gothic of the Massegne, the 
Renaissance begins with an invasion of Florentine influence in Bar- 
tolomeo Buon. With Antonio Rizzo, the leading master after the 
middle of the century, there filter into Venice the severe, Manteg- 
nesque forms of Padua, where Donatello’s pupil Bellano worked, 
while a more classical tendency comes up toward the end of the cen- 
turv, With Pietro Lombardo. Lombardy at this time is dominated by 
the industrious Giovanni Antonio Amadeo, who has been called the 
North Italian Botticelli because of his eccentric, linear style. Ama- 
deo’s art, however, is much more the expression of an abstract and 
intellectual idea than of an ecstatic sentiment, as was Botticelli’s. 
lhe centers of his widespread school are Milan and the Certosa of 
Pavia, the greatest monument to perpetuate their fame, erected by 
the dukes of Milan, especially by the art loving Lodovico Moro. In 
one relief by Amadeo, we encounter Lodovico’s portrait in small 
size, in another that of his predecessor, Filippo Maria Visconti. A 
third relief represents possibly Isabella d’Este, the wife of the Duke. 
I his last was executed by Cristoforo Romano, the favorite artist of 
Isabella, who also made the famous bust of Isabella in the Louvre. 

Through Cristoforo, who worked also in Rome for Pope Julius 
11, we are led to the Eternal City. He was the son of Isaia da Pisa, 
one of the most renowned, but also one of the most mediocre sculp- 
tors of the early Renaissance in Rome. The weight of the past was 
too great in Rome to permit the appearance of any original sculptors 
during the early Renaissance. The Romans imitated either Floren- 
tine or Lombard art, adding to it a certain stiff, classical construc- 
tion, with parallel folds in the drapery, like Mino del Reame, or a 
pleasant, decorative quality, like Giovanni Dalmata. 

In some of the Renaissance statuettes, even more than in the por- 
trait reliefs and busts, we can recognize how secular art had become 
at the end of the fifteenth century and how manifold were the sub- 
jects Which could now be treated by the sculptors. In closing, we 
show one of the most famous and one of the finest bronze groups of 
the Renaissance, executed by Bertoldo, the master of Michelangelo. 
lorenzo Medici made Bertoldo the head of an art academy from 
which developed some of the great masters of the High Renaissance 
lhe complicated subject represents a Negro on horseback fighting 
a lion. It is treated with remarkable freedom and appears almost 
modern in modeling and movement. If we compare it with sculpture 
by Barve or Rodin, it seems as if little has been added from 1500 
to 1900 so far as subject matter and treatment is concerned. 

[he exhibition further affords not only an excellent opportunity 
to study the development of Italian sculpture from 1250 to 1500, 
decade by decade, but to become acquainted with the diversity of 
technique and materials employed by the sculptors. The most com- 
mon and the most fragile material is that of the stucch1, which are 
nothing else than the plaster casts of the period, the plaster being, 
however, of a rougher and less clean mixture than what is used at 
present. Casting in plaster is said to be a discovery of the early 
Renaissance; in any case, the new process was used for the first time 
to a large extent in the fifteenth century. The stucchi have a much 
greater artistic value than modern plaster casts, as they were mostly 
executed in the studio of the master who created the original. They 
were often recut with the knife and usually painted in an original 
manner, sometimes with the addition of a decorative flower or land- 
scape background. 

Next comes terracotta as a material for reliefs and smaller figures 
in the round. It was used for models—our exhibition is especially 
rich in such examples—or for casting from a mold in the same man- 
ner as the stucchi. The difference between a molded and a modeled 
terracotta sculpture is not easy to recognize, especially when they 
were afterward painted. 

[he most costly materials were, of course, bronze and marble. In 
bronze casting, we must differentiate between the common form of 
casting in a mold, which allows the repetition of as many examples 
as desired, and the cire perdue (lost wax) process. As examples of 
the first technique, we may mention the medals; of the second, the 
bronze group by Bertoldo and the plaquette by Francesco di Giorgio, 
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whom Giovanni Santi mentions as remarkable for his skill in cast- 
ing bronze in cera calda 

lhe exhibition contains enough sculptures in marble to enable 
one to study this technique in the round, in very high and in very 
low relief. The unfinished bust by Mino da Fiesole is especially 
[hat the 
Italian sculptors were able to use as cheap a material as stone, the 


instructive in this respect from a technical point of view 


luscany or the Istrian stone from the vicinity ol 
Venice, to produce works of art of the highest quality, is proved by 
many subtle compositions such as the two reliefs by Desiderio and 
the Madonna relief from Venice in the stvle of Laurana 


Pietra serena ol 


New Exhibitions of the Week 
Continued from page to) 


a charmingly painted vase of flowers, belongs to the eighteenth 
rather than the nineteenth century in spite of the fact that he lived 
into the twentieth century. It is less simple than similar paintings ot 


his later period, but exquisitely arranged and finely painted. J. 


ROUNDABOUT THE GALLERIES: THREE NEW 
EXHIBITIONS 


EATH, danger and destruction are the macabre themes of 
1B) l:ugene Higgins’ paintings, a score of which are on view at 
the Kleemann Galleries. Embodied in the low-keyed pictures ot 
toilers, derelicts, and struggling victims of nature’s relentless force, 
is an intense compassion for humanity such as Millet and Daumier 
expressed in their work. There is also something of that unspoken 
elemental mystery that Ryder painted in his pictures. But Higgins 
is inclined to be morbid and sentimental. A drowned bather being 
carried to shore by his stricken parents, a boy and girl being fright- 
ened by the unexpected discovery of a snake coiled on a rocky ledge, 
the skeleton of death coming on horseback to claim the aged farmer 
as he reaps his last harvest—these are the stories that are told sim- 
ply and impressively by this artist. The /ndian Shepherd, however, 
springs from an outworn, sentimental attitude toward the Red Man. 

All of the recent paintings of this sixty-four year old artist are 
characterized by a new heightening of key. Higgins, however, 1s 
primarily a tonalist, not a colorist, and the drawing, A Heavy Load, 
is one of the most powerful pictures in the exhibition, for Higgins 
is a master at suggesting, with line and tonal mass, the exertion of 
physical strife, and his heavy, laboring forms strain heroically 
against their burdens. Two small oils, Night Shelter and The Organ 
Grinder are remarkably monumental despite their miniature size, 
but Higgins always paints his figures as massive generalties and his 
light as dramatic spotlights that issue from a vast shade of mysteri- 
ous and treacherous portent. 


N exhibition of paintings by J. J. Hollenbeck at the Barbizon- 
Plaza is a display of work that is first and foremost decorative. 
Half a dozen portraits which are academic in their style of painting 
are included in a show of some thirty items. Flower pieces predomi- 
nate, and include arrangements of such garden favorites as dahlias 
and zinnias. Two small landscapes are as attractive as anything in 
the show, one called Everglades. exhibiting a pattern of trees against 
the background of a yellow field or marsh which is particularly 
agreeable. 


N exhibition of paintings by Azzi Aldrich who exhibits at the 
Midtown Galleries is now in progress, and is the work of an 
artist who began his career as a sculptor. There is variety in this 
group of fifteen examples, and a sense that the artist is growing, for 
his work is uneven in its realization, though one feels its emotional 
drive throughout. Great vigor is visible in Regatta which is an in- 
teresting composition of jagged sails and small boats mainly attrac- 
tive for its lively design. Several paintings of still-life and flowers 
also give evidence of a feeling for pattern, but are more appealing 
in color. 

Aldrich’s handling of figures in the one or two examples on view 
shows a sure touch, and is particularly satisfactory in Musicians, a 
group, which, within the limits of considerable simplification, allows 
individual characteristics to emerge in the faces of the eight figures 
who, seen from a curious angle, are grouped together playing their 
instruments. Woman Reading creates a mood effectively, and Boul- 
der Mountain, in its plastic feeling reminds the spectator of this 
painter’s earlier experience as a sculptor. 
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EXHIBITION 
ee eS ee Modern Chinese Graphic Art, 
American Academy, 633 W. 155 Vedder: Memorial Show, 


American Fine Arts, 

215 W. 57.. Women Painters and Sculptors: Annual Exhibition, 
American Place, 509 Madison... .O’ Keeffe: Paintings, 
Architectural League, 115 E. 40 Albert Stewart: Drawings, 
MOOD, O00 PATE. .x.00 5 icces. chine .Small Sculpture, 
Argent, 42 W. 57... .Wilford; Vickers: Paintings, 
PE FO oir Shes heaton Eugenie Baizerman: Paintings, 
ae ee AND ES vs cb bas vec eeaeccdeeeuaen Small Paintings, 
Art Students’ League, 215 W. 57.. Stude nt Concours, Paintings, 
RUCOCK, 90 .E. G7. svc ccs ves American Paintings, 
Barbizon-Plaza, 101 W. 58. Joseph Hole nbeck: Paintings, 
OO ree Contemporary Americans: Paintings, 
Brooklyn Museum. . Contemporary Silver, 
Buchholz, 3 W. 46........ .Max Beckmann: Paintings, 
Carstairs, 11 E. 57 Whistler: Watercolors, 
ere eee Mirco: Sculpture, 
Contemporary Arts, 38 W. 57........ ..Iskantor: Paintings, 

Genoti Pettit: Paintings, 
Decorators Picture, 554 Madison..... Isabella Barclay: Interiors, 
Delphic Studios, 44 W. 56... .Ponce de Leon; Polowetz: Paintings, 
SOOO. B1S W. 95 6 ic cnccscaces Isabella Howland: Sculpture, 
Durand-Ruel, 12 E. 57.. A arr .. French Paintings, 
reraren, 03. $7. .........% H.H. Brooks; Ethel Rose: Paintings, 


Fifteen, 37 W. 57 
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Beulah Stevenson: Paintings, to Jan. 22 


a Ro eee ..Impressionist Paintings, to Jan. 31 
2. BL aD ee, Pee ener ores Adrion: Paintings, to Jan. 31 
PE Ee, Oo ig uk Rag ae ona We Fayum Paintings, to Feb. 1 
Grand Central, 15 Vanderbilt........Harry Waltman: Paintings, Jan. 18-29 
One Hundred Best Prints, to Jan. 29 

Genna Cantal, t GB. $8..cisiicie, .Jane Peterson: Paintings, to Jan. 29 
Bessie Potter Vonnoh: Sculpture, to Jan. 2 

brarruman, 62 EB. $7.4... 650.505 Kelekian Collection: Paintings, to Jan. 29 
Renee: MON SONNE, so. vo 5.p bane oereae nel Zorn: Etchings, to Jan. 26 
Keppel, 71 E. 57.. — Kerr Eby: Etchings, Jan. 18-Feb. 18 
Kleemann, 38 E. 57 , Eugene Higgins: Paintings, to Jan. 31 
Knoedler, 14 E. 57 .X VII Century Dutch Painting, to Jan. 31 
Krausnaar, 790 Fitth............. .Gifford Beal: Paintings, to Jan. 28 
John Levy, 1 E. 57... .Aston Knight: Paintings, to Jan. 22 
PUTER LEVY, 15 B. SF... Sawkicass .Robert Francis: Paintings, to Jan. 25 
Sanders; Magritte: Paintings, to Jan. 18 

eo Se ae > Sree .....Boris Grigoriev: Paintings, to Jan. 20 
Pescoern, 42 GB. SF o..5ca ..Dale Nichols: Paintings, Jan. 18-Feb. 7 
Pees. OF ESF... oss cadwaedinew stl Matisse to Miro: Paintings, to Jan. 31 
Mayer, 41 E. 57...Muirhead Bone: Etchings; Chinese Porcelains, to Jan. 29 
Metropolitan Museum of Art............... Renaissance Prints, to Feb. 28 
American XVIII Century Rooms, to Feb. 1 


Metropolitan, 27 W. 57. Westchiloff: Paintings, 


to March 


Midtown, 605 Madison.......J/acob Getlar Smith: Paintings, Jan. 18-Feb. 5 
rere Stephen Etnier: Paintings, to Jan. 22 
Montross, 758 Fifth. ; {rnold Hoffmann: Paintings, Jan. 17-29 
Pent TUN Bee Bs oss sca wcasyeninwaeed American Lithographs, to Feb. 
Morgan Library, 29 E. 36....E nglish XIX Century Manuscripts, to Jan. 31 
Morton, 130 W. 57... ..... Robert Wiseman: Paintings, Jan. 17-29 
Municipal, 3 E. 67......./ Ne ew York Artists: Paintings, Sculpture, to Jan. 23 
Museum of Modern Art, 14 W. 49......New Acquisitions; Films, to Jan. 31 
Museum of the City of New York. .Silver by New York Makers, to Feb. 1 
National Arts Club, 119 E. 19......... .Members Exhibition, to Jan. 29 
Neumann, 509 Madison............... —_ Show: Paintings, to Feb. 5 
WNewnouse, 5 6. §7........ — xandroff: Paintings, to Jan. 24 
New School For Social Research, 66 W. ...Barnet: Paintings, to Jan. 20 
PUN 88 Be Rc oi eds bss uees nex snes Rowlandson: Prints, to Jan. 31 
New York Public Library........ Century of Prints, to Mar. 31 
"Alphonse Legros: Prints, to Feb. 1 
Nierendorf, 21 E. 57 .Kandinsky; Klee; Feininger: Paintings, to Jan. 31 
Parish-Watson, 44 E. 57........Oriental Art; English Furniture, to Jan. 29 
Pet BUN cS cs cies obs Caea somes Molarsky: Paintings, to Jan. 31 
Paasemon, 120 EB. $7 ...0565<%.. .Murray; Bros: Paintings, to Jan. 22 
Pen and Brush, 16 E. to Vembers Show: Paintings, to Feb. 1 
8 a! eee Perr reer Pissarro to Utrillo, to Jan. 30 
Rehn, 683 Fifth _Jobn Carroll: Paintings, to Jan. 31 
Reinhardt, 730 Fifth.... ....de Caviedes: Paintings, to Jan. 28 
Rockefeller Center, 610 F ifth eden s Gis eee Candid Photography, to Jan. 23 
I OE Oe wisely vis 0.654 dS epee ee Old Masters, to Feb. 1 
a rr re Landscape Paintings, to Jan. 31 
Sterner, 9 E. 57 sap Rck a ive a ee Louise Robins: Patntings, Jan. 17-29 
Studio Guild, 730 F ifth eee cae ween ... Hastings: Paintings, to Jan. 29 
Fondiller: Churchhbill; Vories: Paintings, to Jan. 22 
RIVE, MO APR 6 5 o5isas vsdonccee Somerville; Yeats: Paintings, to Jan. 29 
TrHICKer, 19 WSF vc ec cess .Daniel Garber: Paintings, to Feb. 10 
Uptown, 249 W. End Group Show: Paintings, to Feb. 4 
Valentine, 16 E. 57.. .Maillol: Sculpture; Rouault: Paintings, to Jan. 29 
Van Baarn, 32 E. 57 Four Centuries of Stained Glass, to Jan. 31 
Sty Set ee ree John Steuart Curry: Paintings, to Jan. 29 
H. D. Walker, 38 E. 57 Group Show: Paintings, Jan. 17-Feb. 2 
Westermann, 24 W. 48........ American and European Paintings, to Feb. 1 
Weyhe, 794 Lexington..............: Mabel Dwight: Lithographs, to Jan. 22 
Whitney Museum, 10 W.8....American Landscape Painting, Jan. 19-Feb. 25 
Women’s City Club, 20 W. 51 Paintings; Prints, to Jan. 31 
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Disccoresad in the Lung-men caves. this 
figure of Buddha from John Sparks, London 
is of the Wei Dynasty. Of sculptured stone 

it still bears traces of color 


whose inscription indicates 


Dy) )| 


The standing Buddha in hornblende schist 
is of Graeco-Aryan origin, circa 200 A. D. It 
is from Spink and Son, London. 
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AMERICAN ART ASSOCIATION—ANDERSON GALLERIES + INC 


Public Sale Thursday Evening, January 27 
At Eight-Fifteen o Clock 


AMERICAN HISTORICAL PAINTINGS 


ILLUSTRATING PIONEER & SPORTING LIFE DURING 
THE EIGHTEENTH &@ NINETEENTH CENTURIES 


Splendid examples including the work of A. F. Tait, Louis Maurer, William T ylee Ranney, 
Samuel Colman, Edward Savage, Frederic Remington, & well-known portrait painters 


SOOO OOOO OOOO Oonm>OEVEWOO0OEEOR5ROE_EROOOOO™Ow*7) 


Most notable is Life on the Prairie—The Buf- Spirited scenes of Revolutionary days; dra- 
falo Hunt, the most important Tait painting to a in the — . the — and 
evar 1: 2 pioneer; famous ear merican in 

come to light in recent years, a thrilling docu enn." mapas ar. con Ra 

tif he W la; \ th vessels; racehorses and celebrated trotters; por- 
mem of life on the Western plains, and the traits of Washington, John Quincy Adams, 
original tor the famous and rare lithograph and other figures prominent in early American 
published by Currier & Ives in 1862. history are included. 


SOLD BY ORDER OF SEVERAL CONSIGNORS 


Public Sale Afternoons of January 28 & 29 At Two o’Clock 


PERIOD FURNITURE +» ORIENTAL & AUBUSSON RUGS 
FINE CAROLEAN, QUEEN ANNE & GEORGIAN SILVER 
PORCELAINS + DECORATIVE OBJECTS 


From the Estate of the Late From the Collection of the Late 


MARY L. C. EARLE ELLA HIRSCH 
Removed from “Dorset Lodge”’ Portland, Ore. 
Old Westbury, L. I. Sold by Order of the 
Sold by Order of the Executors PORTLAND ART MUSEUM 
Property of Property of 
MME. EVELYN PARDRIDGE MRS. MAGNA PAXTON 
New York City Chicago, IIl. 
Sold by Her Order Sold by Her Order 


AND OTHER PROPERTIES 
ILLUSTRATED CATALOGUES FIFTY CENTS EACH 


PUBLIC EXHIBITIONS FROM SATURDAY, JANUARY TWENTY-SECOND 
WEEKDAYS 9 TO 6 P. M. f SUNDAY 2 TO 5 P. M. 
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SALES CONDUCTED BY MR. A. N. BADE & MR. E. HAROLD THOMPSON 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES «+ INC 
{ MITCHELL KENNERLEY, PResipENT} 


30 EAST 57TH STREET, NEW YORK 
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PARISH-WATSON 


& COMPANY, INC. 


EXHIBITION IN OUR NEW STREET FLOOR GALLERY 





OLD CHINESE PORCELAINS OLD ENGLISH FURNITURE 
lOTH-14TH CENTURY MOHAMMADAN POTTERIES 


I6TH CENTURY PERSIAN CARPETS 14TH-17TH CENTURY PERSIAN MINIATURES 


44 EAST 57TH STREET, NEW YORK 


